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Many travellers to Africa talk about a feeling of
‘returning home’, some instinctive connection to its dusty soils
and its diverse people. Certainly, there is an ease and calmness about
most Africans that is reassuring and captivating.

We are drawn to the exotie, noble and romantic allure of ancient
tribes, intrigued by their traditional dress, colourful ceremonies
/ and often surprising customs. We find inspiration in the enterpfise
and ambition of one-world millennials with dreams i
their heads and hard work in their limbs.

Perhaps more thanany other continent, Africa offersa’
powerful visual reminder of our changing world.

Over the following sixteen pages we explore Africa’s changing
cultural landscape. While celebrating its deep-rooted hegitage,
we consider the erosion of Ion:g-_held traditions, look to theflture’ g~ -~
and pondergur role as tourists.
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Wildlife lover Brian Jackman'’s fixation with Africa
spans over 40 years, beginning at the same time
two young photographers, Carol Beckwith and
Angela Fisher, started their own exploration of the
continent. Their passion, however, was with Africa’s

rich cultural heritage and their life's work has resulted

in undoubtably the most comprehensive record of
Africa’s traditional ceremonies ever compiled.

Exclusively for Travel Africa, Brian interviewed Carol

and Angela to learn more about their extraordinary

story, the lessons learned along the way, and their fears

for Africa’s changing cultural landscape.

This is followed by a selection of images from their
masterpiece African Twilight, which lend some insight

to the traditions recorded in their book.

111974 - the same vear I first set foot in Africa - o young
American photographer called Carol Beckwith decided on a
whirm to spend Christmas in Kenya with a friend. She went for six
weeks, stuved for eight months and her life was changed forever.

During her stay she was iwited to meet the Maasai and
photagraph their most intimate ceremonies.

“Their lives are governed by 23 vites of passage,” she says, “more
than uny other tribe in Africa, and | was g0 moved to see how beautiful
they fovked, striding seross the suvanneh in thenr blood-red shukas,

“Spending time with the Maasai just got in my blood,” she wells me.
“1 eved everything about them, their singing, their courtship ritusls,
the huge respect in which they hold their elders, and somehow those
eight months stretched to 40 years.”

Inn 1978 she met Angela Beckwith on a balloon tip across
Maasailand, Angela, an Australian phorographer with a degree in social
scienee, had moved ta Kenya in 1970 after working with abarigines
in her home country, Unbike Caral, who had obtained a degree in
photography in the USA, Angela was scliaught; but they immediately
recognised each other as kindred sp “We were u couple of nomads

whe happened to share the same visual eye and were crazy ebout
traditional African cultures™
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The following vear they decided to photograph the Maasai together,
little knewing they had embarked upon o journey that would last
a lifetime, exploring the remotest corners of 40 African countries,
travelling more than 300,000 miles by Land Rover, motorbike, sailing
dhow and camel train to record more than 150 different cultures for
their groundbreaking books, of which the latest, African Tiviligh, has
just been published.

As an Africen shaman once told them: “When you start, vou own the
journey; but as vou progress, the joumey starts 1o own you,”

“Sharing our love alfair with Afiica was the best decision we ever
made,” savs Angels. “We were driven by the same dream of capturing
the centurieseld ceremonies that govern everything from birth to death,
and are o glad we did, becavse nearly half of all the traditions we
recorded now survive only in the pages of our books™

As they say in the introduction to African Twilight: “The light
is changing and the sun s low in the sky on Africa’s traditional
ceremonies.”

couple - Carol with o hairstyle as bubbly as ber nature and Angela

I o the field, cameras slung around their necks, they make a striking
with her leng blonde mane - and you soon realise their enduring

partnership could not hove survived without the strong sense of loyaly
that hinds them together.

Africa can be a challenging environment in which to work and over
the years they have learned to look after cach other, “Sometimes we
rehy on Carol's charm to get oursebves out of a
difficulr situation,” says Angela, “ At other times We bel

carjacked after crossing from Nigeria into Benin, robbed of all her

belongings and left with nothing to wear but  sheet. “1ts so different

from heing with traditional cultures whe have shways respected us

s women," she says. “Living with them in the bush is far sater than
being in London.”

it Lhes hold Their reward is a historic archive

it’s Angela's persuasive powers that do the trick,” . g Wi sl T T bevord price. showcasing the rich spectrum
gela’s pe pow vadues we just don’l hanv Pl g po

adds Carol. But in the end ther patience and
perseverance hus always paid off, giving them
access 10 spectscular ceremonies, including some
photographed before,

Both heve experienced their share of
adversity, evervthing from political upheavals
and closed franfiers to vehicle breakdowns
and ardusus treks by mule-train over 10,000ft
moutitaing to live in the bush for five weeks with
the Surma of southwest Ethiopia, “These were people who had only
ever seen ene other visitor from the outside world before,™ says Angela,

O o second they were told they would be ambushed and
wouldn't get out alive, but the most dangerous ordeal for women, she
save, is being in Afvican cities ar night, and recalls the time she was
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vostumes, jewellery and body painting while

-"“'rh-‘ i 'Il"lp painstakingly recording the continent's ageold

respect fortheireldersand  onies before they ane blown sway by the
aslrong communily spiril. winds of change.
Poorer they men e, hul a
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Between them they have taken over half a
million photographs, the best contained in more
than a dozen widely acclaimed books, including
Nowads of Niger, African Ceremonies, Dintka
und Puited Bodies, to which they have now added African Tiviligh,

“The saered ceremonies recorded in our phoetographs are the result
of beliel systems that ave centuries old,” savs Angela, “and the wt
forms that secompany them were never made just to hang cn a wall.
Unlike artists in the West, Africa’s craftsmen seldom signed their work. =
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Instead it was created purely for the rites of passage that have been
hunded down frem one generation to the next.”

Nor is African adornment created only for beauty’s sake, It often
carries o coded message, Hike the lollipop necklaces Turks
to indicate they bl for marriage, or the coiled bra
worn by Maasai women to announce their song have been circumeized.

o complets Africare Tiwilight took 12 vears of exhausting field
T work, during which one of their most longawaited dreams
sed when they finally gained access to the Demecratic
Republic of Congo to record the royal kingdom of the Kuba, the warrior
rituals of the Salampasu and the rarcly scen masks of the Pende,

They also received an invitation to photograph the coronation of the
Voodoeo king in Quidah, Benin. This historic ceremony is an event that
might happen only onee in a generation and occurred just in time to be
included in the book.

In many ways, the collecting of material for Afrcan Tiwilight was
a race against time, o situation thrown into stack relief by the tragedy
currently engulfing Ethiopia’s Omo River Valley due to the creation
of the world's scoond biggest hydroclectric dam. The dam will bring
clectricity to many millions of Ethiopians, bt comes at the cost of
relocating 250,000 people and the destruction of their traditional
way of life.

“What is happening in the Omo Valley is devastating,”
“It's a Workd Heritage Site where eleven different groups of
hady painters in the world - have
5, Now the dam has cut off the annual
endl, Foreign in
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floodwaters on which they de

stors ane leasing their

lands for modern agriculture and they are facing cultural extinetion.”

The displaced people of the Ome Valley are not the only ones to
be singled out for their contribution to the diversity of African culture.
Carnl loves the Wodaabe, the nomadic cattle herders of the Sahel who
consider themsebves the most beautiful race on Earth, “The gentlest
peaple 1 have ever been with,” is how she describes them. But Angela’s
favourites are the Dinka, the legendary caitle keepers of South Sudan,
the socalied “ghostly mants” of the Nile swamplands who coat their Tit
tall bodies with ssh

No doubt many people would pay handsomely to see these proud
pastoralists and their white catthe with horns like arms upraised in
triuniph; but Angela and Cavel both cee touriem as a doubleedged
swor. In general they think it has worked well with the Maasai but
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Although we all appear different
from one another we are the
same human heings with similar
emaotions and human needs...
Celebraling our similarities
while accepting our differences
will help lead us to 2a more
peaceful coexistence

Keaping track:

have also seen the downside in Ethiopia, where busloads of visitors
descend on the Mursi, jump out and take lots of pictures before
departing as swiftly as they arrved

Ave Africans themselves concerned that they are losing their
traditions, T wondered? “The traditionalists all want us to record
their ceremmonies,” saye Angela, “whereas their children just want
te embrace Western culture with its coal and ghette blasters.
But itis heartening to discover that their children in turn are eager 1o
know hew their grandparents lived, as if they have samchow skipped
u generation,”

Does that mean we i the West can also learn from Africa’s
traditional cultures? “Basically, we believe they hold vahues we just
don't have sny more, says Carol. “That's why there is no lonelir
Africa. Here, people are stll bound together by u deep respect for their
clders and a strong community spirit. Poorer they may be, but a good

ourselves." says Angela, “our greatest joy has come from
rica and pursuing the life we feel so passionate shout. After
s i5 the land whers humankind was born and where we first
stood upright to begin the bong journey fram prehistory to the Space
Age, The people we photographed on our journcy all saw the world
differently fromy us, but nonctheless shared our ancestry and taught us
valuable lessons about the different ways one can lead a life."

“But the most enduring truth we have learned from Africa,” adds
Carol, “is that although we all sppear different from one ancther
naked or dressed. painted or veiled - we are the same human beings

with similar em
imil
more peaceful coexistence.,”

ions and human needs. We believe that celebrating
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We're delighted that

Carol Beckwith and Angela Fisher
have shared with us a selection of
images from African Twilight.
Each has been chosen because it
illustrates a particular facet of these
deep-rooted cultures.
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A Dassenech elder attending the Dimi, 8 coming-af-age cersmeny celebrating
Tathars and thair dasghtams who togethar pass 1o the next stags of lifa,
The Bassenech live on small zlznds in the mouth of Ethiopias Omo River as
It flowa inte'Lake Turkana. laolated, they have hald an ta teaditiohe that have
vanlshed slsawhera

In the Dimi, Tathers g
prepared for their fturs marrdages. During six wasks of f=asting, the fathars
paint thair bodias with yellow cchre; weap themeaives in leopard sking and waar
headdresses ol ostrich lzatures, armbands of giralle tails and bells on theit legs.
Men wha have killed enemies in battle scarify their tarsos with marks in the
pattain of cracodile hides. =
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Gourtship: Barabraig (Tanzania) & Bady painting: Omo river peaples (Ethiopia) &
The eig are traditonal hunters and cattle hardara whe, lka many trihas, The Earn are ranownad for th and tores palntin

courtship rituzls, including dances, when young peaple
ther This girl fram a

ta be refraahad aa

cultures are baing fos

She we
ings on mach fingsr, A Barabaig
layad during caurtship Rivar, which is displac

elaborate jewelery is o

3§ aple el
thisl the spirits storm and the
rizture] world determ ina what happans
inoneh |ife. Al s

ficati et gk (Kenya) & Beads of seduction: Turkana (Kenya) 4
In nartharn Kenya. young Pokot girls prepare to undarga their passage to Sopng and dance ara an important part of courtship rituaks acr
wamanhood. Young Pokot girls undergo ritual scarification baliavesd that the Turkana, during tha dances voung man are drawn to w
fine acarification dasigns will enhance thelr attractiveness 1 male ey hackinces. The eolour nnd design anrries diffarant meonin.

Tha shart goatskin aprons woen by u atad girls are dec: d with gla fartility, lemale prataction and aven de g her lingage and mariage
beads and sre sometimas worn with belts of iron bells. In the Omo valley, Kare alatus. A man consslars 8 woman most beautifully adormed when her
men and women da not kiss, but rather feeus en teuch 1ar senaual plassure naskinces ressh harehin
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Tha Eurioto ceramony of the Sale Massaiin Tanzania, hald svary 12 yesrs, marks the psssage of o gensration of warriors into
elerhiaod. Lines of wartlar - an many as 300 - snake towarda the deremanial manyatia where, aver five doya, spectacular rituals
areportormed 1o mark thawarrlors' passaga to eiderhood, At its Gonelusion, -each motharshaves off the long, treasurad hair of ket
warrioe 3en and slathers hiz head with a misture of red oohre and animal 186 Only mothers mey perform this sscred ast, which cuts
the tias batween parsnt and child as her san says goodbye 12 his yauth, Plotiesd, the new generation of eiders gathiar for a final
hiassing. Tha thrae laaders of the warrior ganeration are singled out and hanourad
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